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The making of Old Holland

What is the secret behind the quality of Old Holland paint?
They are the result of traditional experience, technological knowledge and consultations
with artists from all over the world. To guarantee the quality, we check our products

several times during the traditional production process.

Take a look behind the scenes and discover how we make your colours.

Selecting the ingredients Mixing pigments and oil Grinding

We only select your paint's ~ We mix your paint’s To make your paint as
pigments and binders after  pigments with linseed oil. stable as possible, for some
thorough testing. pigments, we grind the first

mixture several times on a
‘triple roll mill'.

Filling tubes Closing tubes Painting colour strips
Once your paint is ready, we We close your tube fully We paint your tube's colour
fill your tube by hand. airtight. example by hand on large

sheets of paper.

Attaching labels Checking the quality Shipping

Your tube of paint is given To guarantee that your Your paint is ready for
a hand-painted colour paint is of top quality, we dispatch.

example and a label. check different tubes per

colour at random in our
laboratory.



About Old Holland

In 1664, various Old Dutch master painters established Old Holland. Now, centuries
later, we still use their recipes to make your colours. Except we do that with the latest
technology.

Colours made using ancient recipes

We still make our oil colours using the traditional recipes and the production process
used by the Old Dutch masters. Nothing surpasses the quality, colour strength and
intensity. The proof? You can still admire the splendour of our colours and pigments in
the paintings of the most famous Dutch masters, such as Vermeer, van Gogh and Hals in
the biggest museums.

Tradition reinforced by technology

What then did we change? We use new technologies, which refine and improve our
traditional production process. Our pigments are a unigque mix of the best traditional
colours and the best pigments. We replaced traditional pigments that were not

lightfast or that were no longer available on the market with newly developed, lightfast
alternatives. These colours were given the supplement ‘extra’ in the name. The result: the
highest quality oil colours. You will also find the same quality in our mediums, varnishes
and solvents.

The brand for artists and restorers
Old Holland is a household name among artists worldwide. Artists and professional
restorers in more than 50 countries use our colours. Because they know it: Old Holland

gives you the result you have in mind.

Inspiration for generations

The Old Dutch masters’ paintings are hundreds of years old. You can still enjoy their
splendour. Old Holland immortalises your creations for future generations.

Because that is what motivates and inspires us to use the best traditions to create the

best colours from the best ingredients:

The eternal splendour of painting.
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The History...

P,

'At Old Holland we are proud of our rich history. Proud of the heritage of Old Dutch
Masters and traditional colour making which we cherish since 1664.

1601
At the beginning of the 17th century, Dutch painting flourishes.
It is the start of the Golden Age, with great Dutch artists such as
Rembrandt van Rijn, Johannes Vermeer and Frans Hals. There
is increasing demand for paintings and good artists. More
and more painters’ guilds — the Guilds of Saint Luke, named in

honour of the patron saint of artists — see the light of day.

1650

The guilds transfer their knowledge about painting techni-

gues and paint production from generation to generation.

An apprentice mixes the pigments with the binders. A
journeyman mixes the colours and makes underpainting.
Competent journeymen became masters and started their

own atelier.

1604

The members of the Guild of Saint Luke in The Hague set
up the ‘Painters’ confraternity Pictura and the Academy

of Fine Arts' in The Hague. They start making their own

paint. The beginnings of Old Holland.

1710 The colour makers of the Painters’
confraternity Pictura make their colours according to

the traditional recipes that they have kept since the
establishment.They buy their pigments from special traders.
They add resins to the paint to increase the colour intensity

via a layered technique. The paint is poured into pig's

bladders and sold to artists.

1750

Artists work with just 18 pigments. The manufacturers of
the painters’ confraternity start experimenting and mixing
colours together. Always with quality in mind.

They use cold pressed linseed oil from the first pressing of -

the seeds to allow optimal drying of their paint. The painta

makers continue to improve their recipes. Thanks to the B
unparalleled quality, the well-known artists of the time §_ ‘?‘

also buy their colours from the confraternity. N s :
-
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The American portrait artist John e 2 i T

1841 Goffe Rand invents the collapsible KT % ‘j’ﬂ;
zinc paint tube. Thanks to this tube, j i
the colours become more intense i
and artists can paint in the open air 4 .E- :'I
because the paint no longer dries out. /
Pig's bladder becomes obsolete. = l
::._,f:_ﬂ: =

1870
More and more artists come to The Hague to form
the ‘Hague School'. One of the most important artists
is Willem Roelofs; he takes over the company. The
company collects all knowledge about pigments
and paint recipes that the Guild of Saint Luke, the

Painters' confraternity Pictura, the Hague Academy

and the Hague School painters have passed on from
generation to generation..

1905

Around 1905, Albert Roelofs succeeds his father at the
head of the company.

He calls the company Oudt Hollandse Olieverwen

Makerij, takes over all the old recipes, engages a chemist
and moves the company to Scheveningen, a district of
The Hague. In artists’ circles, ‘Scheveningen paint’ stands
for quality. Albert Roelofs starts giving painting lessons
to Queen Wilhelmina and Princess Juliana.

Theo de Beer takes over the company.
He moves the company to Driebergen.

Together with master colour maker

Wim van der Zwan, who learned the craft

from the Roelofs family, he revives the

company. Theo de Beer gives lectures

throughout the world about paint types,
gualities and compositions.

Xtists from all over the world call him

L’ ‘Professor Theo de Beer'.
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M...The History

1985

Old Holland presents a revolutionary range of 168 oil colours.
Modern lightfast pigments replace the traditional non-lightfast
pigments. Thanks to a maximum concentration of pigment,

the paint has unprecedented colour strength and intensity.

The Rolls-Royce among the paints is born.

2000

Edward de Beer, the son of Theo de Beer, takes
over the Oudt Hollandse Olieverwen Makerij. He

professionalises the company and gives it worldwide

renown as Old Holland Classic Colours.

2014

Old Holland has switched to a sustainable,
environmentally friendly production process. We
illuminate our factory and offices with energy-
efficient LED lighting. The company has solar

panels on its roof.

2018

Old Holland launches the
new website and the Old

Holland Academy.

Today

Old Holland Classic Qil Colours are the most popular choice for
artists and internationally renowned for its unsurpassed colour
strength, dense pigmentation, highest possible lightfastness,

consistent performance and extensive range of 168 colours.



The Makers

The people behind Old Holland are proud. ‘ ' 1

Proud to be part of the artisanal production process from
start to finish, resulting in the highest quality oil paints

known and loved by artists.

Aquil Copier is an artist himself and has years of
experience in the development and production of oil
paints. “The most important part of my work in the
laboratory is ensuring that we always deliver the highest,
consistent quality. The foundation must always be right;
the pigments and oils we use must always be the best.

They meet the standards we established years ago, which
allow us to guarantee the best oil paint. And that guarantee comes from the
extensive selection and testing of the raw materials, as well as the inspections

of our oil paints after production.”

Bart Meeuwisz combines his love of art with managing the production process at Old
Holland. “It's truly fantastic to ensure that we create the finest oil paint step by step from
various raw materials like pigments and oil. From the careful dosing and mixing of the
raw materials to the patient rinding of the paint and the manual filling of the tubes. All
this is carried out by skilled and dedicated craftspeople who guarantee complete quality
control. The entire production process is incredibly labour-intensive, but it's also the only

way to meet the high quality standards we impose on ourselves.

Anette Poot and her team have been responsible for the finishing touches at Old
Holland for decades. “Old Holland is the first brand with a handmade, original colour
label on every tube. The colour label provides all the necessary visual information about
the tube’s contents at a glance and is therefore still inextricably linked to our promise to
truly show artists what they're about to use. The careful, manual application of the labels
takes time and requires immense precision, but this care is crucial: after a refined and

meticulous production process, the packaging is the icing on the cake!”



A1 Titanium White

A2 Zinc White

3 Cremnitz White

4 Flake White No. 1

As Mixed White No. 2

A6 Old Holland Yellow Light

B8 Old Holland Yellow Deep

B7 Old Holland Yellow Medium

B103 Brilliant Yellow Light

B106 Brilliant Yellow
i

B1o9 Brilliant Yellow-Reddish

Bu12 Naples Yellow-Reddish Extra

Bi15 Old Holland Pink Medium

E119 Cobalt (Aureolin) Yellow Lake O

(121 Nickel Titanium Yellow

Dg Cadmium Yellow Lemon

C

C145 Coral Orange

E17 Cadmium Orange

(18 Scheveningen Orange

F142 Cadmium Yellow Orange

C136 Golden Barok Red

Bi24 Gamboge Lake Extra
i
D16 Cadmium Yellow Deep

D15 Scheveningen Yellow Deep

D13 Cadmium Yellow Medium

C14 Scheveningen Yellow Medium | 4]

Bi2 Scheveningen Yellow Light

D1 Cadmium Yellow Light
|

B1o Scheveningen Yellow Lemon N

C19 Scheveningen Red Scarlet

D148 Vermilion Extra

D151 Old Holland Bright Red

E21 Cadmium Red Light

E139 Cadmium Yellow E \Lr”t—Dccp | ]

E154 Cadmium Red Medium (ver m-

(€133 Old Holland Red Gold Lake

B30 Indian Yellow Brown Lake Extra [] E23 Cadmium Red Deep

E25 Cadmium Red Purple

D160 Carmine Lake Extra

€163 Alizarin Crimson Lake Extra [J

(28 Madder (Crimson) Lake Deep Extral]

D166 Burgundy Wine Red

(24 Scheveningen Red Deep

B27 Madder (Geranium) Lake Light Extra O

B22 Scheveningen Red Light

lour Chart

(205 Old Holland Blue Violet

(1202 Dioxazine Mauve | ]

B199 Ultramarine Violet d

F32 Cobalt Violet Dark

0
C196 Manganese Violet-Blueness [ |

(193 Old Holland Bright Viols

E31 Cobalt Violet Light

B187 Ultramarine Red Pink 4

(184 Royal Purple Lake

N

D181 Old Holland Magenta

]

E29 Scheveningen Rose Deep

g
l

O

8 Ruby Lake

-i

N

Bi75 Brilliant Pink

B169 Scheveningen Red Medium | 4}

Bi172 Rose Dore Mad. Lake Antique Ch

B208 Old Holland Violet-Grey

A211 Neutral Tint

B214 Payne’s Grey

B217 Old Holland Blue Deep

(220 Old Delft Blue

A34 Parisian (Prussian) Blue Extra .

(223 Old Holland Blue
B226 Scheveningen Blue Deep

B229 Blue Lake

B33 Indigo Extra

B35 Scheveningen Blue

(232 Carribean Blue
E42 Cobalt Blue Turquoise
1235 Cerulean Blue Deep
F39 Cerulean Blue

F238 Cerulean Blue Light

(241 Manganese Blue Deep Extra 4



D406 Viridian Green Light

D47 Viridian Green Deep

E267 Cobalt Green Deep |

E266 Coball Green Turquoise

B265 Turquoise Blue Deep [ |

E262 Cobalt Blue Turquoise Light | ]
[

B253 King's Blue Deep

E250 Cobalt Blue

(247 Old Holland Cyan Blue

E38 Cobalt Blue Deep

B37 French Ultramarine Light Extrld
-N
A36 Ultramarine Blue

A244 Ultramarine Blue Deep

(41 Manganese Blue Extra |2

1268 Coball Green |

C49 Scheveningen Green Deep

(48 Scheveningen Green

B271 Permanent Green Deep

B274 Emerald Green | ]

B277 Permanent Green Light

(280 Old Holland Bright Green

D45 Cadmium Green Deep

D44 Cadmium Green Light | ]

D43 Cinnabar Green Lig‘llL Extra

B283 Old Holland Yellow-Green ||

B286 Old Holland Green 1 m:ht

B289 Permanent Green

B292 Sap Green Lake Extra

(295 Old Holland Golden Green

(208 Old Holland Golden Green Deep ld

(325 Old Holland Yellow BI:O\\ n W
As8 Brown Ochre Light . ||
As7 Raw Sienna Deep .. 4
As6 Raw Sienna Light d
A322 [talian Earth _ |

Gold Ochre . 4]
As4 Yellow Ochre I)eep. 4]
As3 Yellow Ochre Light : 4
A319 Mars Ycllow__ : . |

A313 Naples Yellow Extra

A310 Green Umber

As2 Green Earth d

B307 Olive Green Dark ||

(304 Hooker’s Green Lake Light Extra |2

(301 Hooker’s Green Lake Deep Extra [l

(50 Chromium Oxide Green ||

(51 Cinnabar Green Deep Extra .

all pigments lightfast to ASTM cat. I and II
except nr.28 Madder (crimson) Lake Deep Extra

Nr.3 Chremnitz White

Lake means:
Transparent glazing color
Extra means:

A traditional colour made from lightfast pigment

B328 Transparent Oxide Yellow Lake d

B331 Italian Brown Pink Lake

B334 Transparent Oxide Red Lake O

A337 Mars Orange-Red |

As9 Yellow Ochre Half Burnt [ |

A60 Yellow Ochre Burnt |

A340 Old Holland Light Red

A61 Burnt Sienna [ |

A62 Red Ochre |

A63 English Red

A343 Red Earth

A64 Venetian Red

A346 Mars Brown

A349 Red Umber

A67 Brown Ochre Deep .

transparent
semi-lransparent

semi-opaque

EHN N O

opaque

A370 Mars Black |

A75 Scheveningen Black

A74 Ivory Black E

A367 Vine Black

A364 Old Holland Cold Grey

73 Scheveningen Warm Grey ||

A338 Davy’s Grey

A355 Sepia Extra

A352 Old Holland Ochre

A69 Raw Umber ||

A70 Burnt Umber |

A68 Deep Ochre [ |

A71 Warm Sepia Extra [ |



Classic Oil Colours

Bright. Intense. Powerful.

A unigue range of 168 revolutionary colours
Made according to the recipes of Old Masters

A unigue mix of the best traditional colours
and the best lightfast pigments

The highest possible pigment concentration in
every colour based on cold pressed linseed oil
from the first pressing of the seeds

with a hand-painted colour example on each
tube

all* colours are available in 18ml.,, 40ml., 60ml., 125ml.
and 225ml. aluminium tubes.

Titanium White, Zinc White, Mixed White No. 2
and all 4 Blacks are available in 475ml. and 1.000ml. tins

*Cremnitz White & Flake White are only available in 120 ml. tins.
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Set 10 x 18 ml.

Introductory Set 6 x 18ml.
Standard Box No. 110 x 40ml.
Standard Box No. 2 10 x 40ml.
Pastel Box No. 110 x 40ml.
Pastel Box No. 2 10 x 40ml.
Landscape Box No. 110 x 40ml.
Landscape Box No. 2 10 x 40ml.
Lake Box No. 110 x 40ml.

Lake Box No. 2 10 x 40ml.
Portrait Box No. 110 x 40ml.

Portrait Box No. 2 10 x 40ml.

Box 11 x 40ml.

Box 12 x 40ml.

Box 30 x 40ml.

Setls & Boxes

Simple sets with only tubes, or extensive sets with
brushes and accessories? You will find what you are
looking for at Old Holland: balanced colour palette in
every set, easy to carry and perfectly suited as a present.
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Box 34 x 40ml.
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Mediums & Varnishes

Siccative White

Shortens the drying time of oil paint.

Oil Painting Medium

Dilutes the oil paint and increases the fluidity. Reduces the gloss
and has almost no effect on the drying time. Brushstrokes remain
visible. Made from a mixture of linseed oil, turpentine oil and white
spirit. Does not contain any resin or dryers.

Quick Drying Painting Medium

Dilutes the oil paint and increases the fluidity. Reduces the gloss
and accelerates drying. Brushstrokes remain visible. Made from

a mixture of linseed oil, turpentine oil and white spirit. Does not

contain any resin or dryers.

Picture Varnish Glossy

Pliable glossy varnish which does not yellow, to protect the
painting. Made from ketone resin dissolved in white spirit. To be
used approximately one year after the paint has dried. Apply in
one thin layer with a wide and soft brush. Do not pour.

Picture Varnish Matt

Pliable matt varnish which does not yellow, to protect the
painting. Made from ketone resin dissolved in white spirit, with the
addition of beeswax to obtain the matt characteristic. To be used
approximately one year after the paint has dried. Apply in one thin
layer with a wide and soft brush. Do not pour.

Retouching Varnish

Suitable for bringing up lost elements, and for temporary
protection. Dries in several hours. For use when the paint is dry.
Does not yellow. Made on the basis of ketone resin dissolved in
white spirit. Apply in one thin layer with a wide and soft brush. Do
not pour.

Dammar Picture Varnish

For protecting the painting. Gives a higher gloss, yellows slightly
later. Made from pure dammar resin dissolved in white spirit.To
be used approximately one year after the paint has dried. Apply in
one thin layer with a wide and soft brush. Do not pour.

Dammar Retouching Varnish

Suitable for bringing up lost elements, and for temporary
protection. Dries in several hours. To be used when the paint is dry.
Made on the basis of dammar resin and turpentine. Apply in one
thin layer with a wide and soft brush. Do not pour.

Mastic Picture Varnish

A hard varnish, which often becomes slightly milky. Gives a higher
gloss, yellows slightly later. Made from pure mastic resin dissolved
in white spirit. To be used approximately one year after the paint
has dried. Apply in one thin layer with a wide and soft brush. Do
not pour.

D’ammw Picture
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Oils & Solvents

Linseed Oil Bleached

Cold-pressed linseed oil, which is then bleached. Increases the
fluidity. Makes it possible to remove the brushstroke. Increases
the gloss but lengthens the drying time. Can be diluted with
turpentine and white spirit. Yellows less than linseed oil but dries
slower.

4 )
Cold Pressed Windmill Linseed Oil

Oil from linseed, cold-pressed in a windmill. Increases fluidity and
makes it possible to remove the brushstroke. Increases the gloss
but lengthens the drying time. Can be diluted with turpentine
and white spirit. This carefully selected linseed oil is our own base

— L for Old Holland oil paints.

Poppy Oil Refined

|
: | Obtained from the first pressing of poppy oil. Increases the fluidity.
' Makes it possible to remove the brushstroke. Increases the gloss,
but lengthens the drying time. Can be diluted with turpentine
and white spirit. Yellows less than linseed oil, but dries slower.

Boiled, polymerised linseed oil. Increases fluidity and makes it
possible to remove the brushstroke. Increases the gloss, is elastic,
but lengthens the drying time. Can be diluted with turpentine
and white spirit. Yellows less than linseed oil, but dries slower. Can

be used in the glacis technique.
Petroleum Spirit Rectified

Solvent thinner for oil paint. Makes the paint less oily. Also suitable
for cleaning materials. Obtained by distilling mineral oil.

Turpentine Rectified

Solvent thinner for oil paint. Makes the paint less oily. Also suitable
for cleaning materials. Terpentine distilled from pine.

Citrus Mineral Spirit Odourless

Refined to remove aromatics. To thin oil colours. To use as painting
medium. To clean brushes.

Picture Cleaner

Suitable for cleaning the varnish layer. Due to the presence of
beeswax, the painting becomes matt during drying. Soluble in
white spirit.

All Old Holland OQil auxiliaries are available in 11 ml., 100 ml., 250 ml., 500 ml.
and 1.000 ml. glass bottles.
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Museum

The Old Holland production process has not changed
much since 1664. Pigments and tools have improved

over the ages thanks to technological developments.
An evolution that has allowed us to accumulate the

world's largest collection of pigments and tools.

Would you like to see them in real life?

Visit our museum and factory in Driebergen!

The factory and museum tours will take place every
first Tuesday of the month (except August) The tours
start at 11 a.m. The minimum group size is 4, the

Mmaximum 10. Tours last about 90 minutes.

Please register in advance via info@oldholland.com
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Demonstrations
We will show you how the apprentices of
the painters’ guilds used to make their own



Old Holland Academy

Find useful tips & tricks, share your artwork with us and get your inspiration at Old
Holland Academy; a dynamic online source with inexhaustible information about Art
Styles, Best artists of all time, pigment & colour information.

In addition, the Academy contains useful information about selling your art, How to Use
and a “meet the artist” segment.

Some screenshot examples:

How do colours dry? Art Styles: Hyperrealism

Everything you need to know

about linseed oil

Special is the section "Prof. Theo de
Beer about...”, where we share with you
several articles from the unpublished
book of Professor Theo de Beer
“Everything about art materials”.

Prof. Theo de Beer managed the Old
Holland company from 1982 till 2000

and made a huge contribution to its
development.  Prof. Theo de Beer about Naples yellow

\

https:/www.oldholland.com/academy/
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